











il by which feeling is .
:{anguage__._",( James H . Sm%th'si g ;
Higihe tiotghts of man * ( Jofm Kems
=f Deauty of the world and mak o ,
not familiar* (P . & . Shelley ) S
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These theories or ab o

much about poetry f o e :
- : y from them . To know what
experience it as we experience any event. We |
and rmnds - We need to know its principles tc
more we read of it, the better we understanc
'°°k""9 at a finished work of art . We are impr
admire the person who made it, but unless we K
~ detials that went into its making and comple
would; be superficial . Sorit is with poetry .- poetry
admire the person who writes it , the Qpet. but un
process and the details of the pggm_ulse\f,obss-
beautiful phrase or term , every device of thyme
colour , our understanding and .apptecga_u?n of poetnj i
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The poet






. 307 'z~ethe feelings

pczgi‘“ value “things more .beca!u
| f‘k? Heaction towards ,many .thl..nQS n.
J zath nature ...etc. Woidsoworlh, tor ingth

2 ‘;1 ature and makes us see meaning even j

=i Both seem haif-conscious of thg joy it b!'ing
e might come and go without leaving any im,

us see the value of liberty. Keals deepens in us
“A thing of beauty is @ joy forever”. Tennysor intens
spiiitual values. Sheliey shows us how Lovc? IS
Hopxins cpens our eyes to the Glory of God in h
God for Dappled things®, | Postry then makes
encoliiages us o be croative. Above all, poe

language intelligently and offectively, with force

eflcctive lin2: Ok thoy art fairer than the evening a
atfiousand stars”. - ‘
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> 180y qualilies with other for,
dislinctive characteristics. Poetry
It is more compressed
Y details which would be
:l & regularly recuning rhythm. T
=15 USsential, Poetry is cornpc
s like MUsic on’'pape







