











onsider how may light is spent :
ay days in this dark world and wids,
one talent, which is death to hide, ;
me useless, though my soul more bent
with m Maker and present










canterbury. Equally famo
Mng Arthur and his knights
chivalry ,love and loyalty.
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Narrative poetry is the three kinds: ¢
mock-epic), the ballad (the popular or
ballad)and the romance. . : by

.'_7 i N

The epic is the most elaborate form_of na

a heroic_poem in high or elevated style_ralati
a great struggle, conflict oraction, as in Beowulf,
epic_hero is _a_character with_heroic_abilities
superhuman warlike qualities.The most famous e
Homer's ,The lliiad and the Ohyssey ,Virgil's Aene
classical epics)and Milton's Paradise Lost- a long poem rel:
of the fall of man.in an elevated style.Other. s which
the true sense of the word but have epic d.lmens
Vordsworth's The Prelude and Tennyson's | dylls of
makes use of the Arthurian (after King Arthur) legen
The mock-epic follows the style gnd ven
°pic,but instead of treating heroic actions it treat
even _trivial experiences fot th







d! Cannot vou see the fiery eyed -

all alone at night %
- you feel creepy, gnd fill

| the {ollowmg words : pricks—to
rs—snow covered with.a crust
with steady dull footsteps ,'

_ ’inaf‘ew-vi"ordn! Take anothet"
Jane, o.pprehenslve of danget,




foﬂioers As this story relates, peop
very well from certain signs when the smugyp
took care never to betray them, either thro
quences, or because they hoper for a share in
spoil. &
29. The K (night’s Leap is a leg end. It is a fine
8 strmghtforward manner, of a brave knight who

oastle, re{used to be taken prisoner, and went bra

"" 5% Ten “ 6“ a
Bae - < Uger

-

A wolf he pricks thh eyes oi fire
~ Across the night’s 6’ercrusted snowa. g
Seeking his prey, 5
He pads his way |
Where Jane benig b,ted goea,, o
S Where Jane benighted g goes. ﬁ 3

e curdles the bleal air witl




s statemen nobles and genetas ;

inary man in the street. It was the col

, ings ....etc. SPQ ke in & more elevated
nd therefore poetry seemed 10 be_very ai y

subject of tragedy and history, and even maf
the dlgnlty of verse.

u ﬂ‘,° stage they had to think not only of |
ge the wished to represent men an
ng 'he" s freely and natu

d to them b mpering device
mnvqnient dew s the use of blank v







om Raly- After Surrey a
verse but.results were rigid ti h
an listinoiiepnshis verse play Tan

C e e v
Blank Verse as Uused by Mailowe
who employed it with great mastery and
was a perfect instrun ;
ideas and émotions.
with blank iVatse

Shakesre and his

: . (nakhgg it more flexible.
the next; they varied "the Inci

ence of the tt
1a_more flexibly. The _stock pattern o

wout the middle of the line and a heavy paus
 Shakespeare varied this rather and monotenous
., After the Elizabethans, great blank
Ulank Yerse was

verse dra
ing used, not in the threa
t. After Milton blank verse
heroic couplet (see glossary), It w:
ddle of the eighteenth century. In the Nine
‘extensively by almost every major px
'd Browning. By the end of the
tits vitality. Long po.







s Ul of vivid Gdventures. It was
d the sseventh century_Jtells the
nd his ‘gg:‘:fﬁe in fighting g,rei_fgel. th
Becuauif, there were ofher shorter pi
ercr and the Seafarer. :

G,

€ poem of fieroic leeds, there wag also C

ofable religious Poels cf this period: Caedmon
istian poet, and Cynevvulf (Kiniwulf). Both the
ested in Biblical material, . . »
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A - Pl el Y :
PN PCElly 15 chdracterizad by c

y c2rlzin teaturs
M modern English. |t eflects the trac

ave thyme Tt s bas
€nnings’. Kenning
1s. It is a kind of metaphor “in which th
by & phrase 'desc:ibing one of i
S used for king, sea-wood for g I an

d on the principie o
s an old Tachion




1 ltis
vivid adventu
et around the seventh century. |t
owulf, and his courge in fighting Gr
des Beowulf, there were ofl
The wanderer and the Seafarer.

M of heroic leeds, thert







;” e Cantor

" OI'Dilgrims, ™ from

Sine of St Thomes

@ characters and thej,
“ehder Chaucer a greqy

<




et, as well #s a great dramatist, o
e (1564 -1616). As a poet, Sha =
net which number amongst the greatest ir
~are 154 sonnets: numbers 1-126 are add
ainder are addressed to woman, know
" Shakespeare is also noted for h
etto music. Equally important as a
el/dramatist, Ben jonson (1572-1637)

‘ ‘ﬁmry‘was
‘ levement and variety.
ht between King |

one of the richest perig




ka

Dryden dislikeq.

: Religio_{ aijcj (1682)
St cecilias Day” |

' eomposer. George F. Handel ( 17

' -

"3 ) 1 2 T A
The Ejg :

: Ag

' man
“"- N his hands of heroic couplet be
'S Style retained the same quali
N Charactrized Dryden's ¢

¢ Lo







rept
- | a Belle Dame Sans Me
y 4 nghtmgale. On a Grec

mantic poets used varied versefog :
tm but was more intrested inthe
d beauty He was partlcularly

) Shell |mmortal|zed him in his famous

tbe Romantic poets were dead Wordsworlh ve
abilities were already exhausted. With the death
poets, the spirit of Romanticism lost its vital
jed with a wave of great reforms brought
eform|Bill of 1832. This Bill opened
viclorian scclety and, together with
fappearance of a new style in lite
d with Romanticism in its earllestv ha




~ .L, ]e 29th century needed .‘

nd ‘the right expression. the modern po
of verse-forms.The traditional forms did n¢

riles of rhyme and metre and follows th
Rather than being based on actual n




