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n Asthur Miller's 1949 play, Death of o Salesman, explores the promiss and ﬂ
0 petls of the Amerean Drcamn. A the Loman fnuly troggls v what it means to
! ) . , oo
/ b suecesstul and happy n postevar Amerie, its members seve as symboli w
‘ teptesentafions of the struggle o define that dream. The play ends with the death of
G o salstman's isyphean hope for wealth and unrversal aclan, yet 1 ghumers with
1 hope for his son, who fielly tums toward o I of meanmgfl work and sel-
telizaton
4

As the play opens, Willy Loman—beavy with physical weaght and the
weighted burden of servng & a breadvwimer—hs recetly setired home o

Buooklyn after an unsuecessful sales tp. His o soms, Biff and Happy, e vstng,

;
Horwever, the play constantly shfsbefveen pst and presnt,creating a disorntaton 1,
of i that s releeted i dalogue. These shifs euphasize the roke of memory and ‘
dra attention fo one of the mam charaeter's ntemal confliet: Willy struggls A
aginst s own fale hopes for Dis childhen. He often contradits humelf as be v
temembers s sons” huldhoads through a nostlgi Jens, mfusimg the past with an C

idealism that o not necessenly exist, His owe chldhood famtly bad been 4 broken

=

o nued vith abandonment—fust by Lis fuber and dhen by s brother. Wally'

=

desperate ongmng for mateal suceess and waversal acoeptance may stem from he
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Willy purs an encemous amouat of pressure on b childsen to flfl that Q
n which he himself could not. He is neither a good selestuan nor is e “well-lhed.” and i
0) b plays the tole of saesman with hus wite and chldren by peddlng the fatasy tht .
oo
/
G‘
i
B,

be is more sueeessful and appreciated then he seally . Willy fulely compares s

sucoess {0 that of his netghbor, Unele Charley, by measuetng s boys wp to Charley's 6
son, Bemmard. In confrst o the elusveness of the Amenican Dream that Willy will 7
tiever elieve, Charey and Bemmard ae finnctally secure ther whol hves, achieving | g
sucogss 2  teslt of hard work,not physieal appeatance or popularty ‘ !
C

The play's incitng incident draws attention to Wally's struggle to aceept the |

troth about imuself, When Wally goes to see s younger boss, Howard, to ask for o .
tonetavehing job with a steadir paycheck, Howard patronizes and belitles him. 4
Wity Gl nt the sole of an “offce boy,” tending to the menal tak of retiving 4
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A the nsng achon cves evens towand the play's el Willy s fomed o !

n coufot e e i, b e o undetand o achee he A I

Y Deam, and tht o s afected s sos. e Beads to Frak’s Chap Hovse 4 .

l dses e Flonda a2 bl capai concoted by s tvo soms—h ’

0 Bif and Happy. Bt s contmvously punped o o o, and, afera prossing

_ fothll caer 1 schol, 5 & dsappomtment. Happy has a teady ob ot docs ot

: ety th ot e, g ol L of daliones ot s spervsons et

4 aud kg b to clun the comort lader, Will b pased alng b fle

on o he Aurean D o s sos, and the cma of he play oves e
Bif attempts to contout s fer sbout s dlostos, Wy, ol deded,

dbandoned s s at the et

6

D e play's g acion, Mol sugststat Wyt mistnderstancing 7

Db tht b s sgmoed et vals et i o complets sene o he !

Ametcan Dreim. Back b, Waly's ot hunt for seds leads b o b g v
whet b lams tat “Notng's plntd” and tht b does't b a hng n the H

oroud" Will' ok ofphysicland il rots e mtaphrsfo s e :

diems, ad her bome, o symbolcofgroweh and xpansion, s now sumonnded

by th congston ofaprment budmgs, Wl s unele o epaae the pofssonl Q

from the prsonal, and b does ot undestand the o sportat foundatios of
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