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Namative Poetry 5

The Balld is & narralive poem in qualians (four ines that hyme
abab). 5 of two kinds: The popular ballad and the fterary ballad. The
populr ballad is ofen anonymous. Passing along by word of moulh
from one person o another, s simple in theme and form, condensed n
naraive, dealing ith elementary emofions Such s love, hate, ealous)
fear and 50 on, I themes re veried ranging from domestic themes o
love ragedies, ollore and superstfon. Technically, the ballad makes
frequent use of rhyme, repeftion and refrans o create a high musica
effect Amongst the well-known popular ballads are Sir Patick Spans
Which s an old anonymous Scottish ballad describing the dsastous loss
a1 56 of ir Patrick, His ship and his rew - a5 & result of ryal vanily,
Al very famous are the stories about Robin Hood. He is th hero of
meny popular ballads, He was & huntsman who Ived in  forest calle
Shenwood. He stole rom the rich to give o e poor,

The Merary ballag resembles the popular ballad in theme and
Wreament, but i diferentin being more complex sophisticated. I not
anonymous and i not ansmied orallyfom generation to generaton
orfom plce o placg as the populr balad, Literary ballads usual dea
Wit more complex stores involving psychalogical themes. The most
famous of tis type of ballad is $.7 Coleidge's ({772-1834), The Rime
of The Ancignt Mariner, a sory of uit, suflering and repentance

The Romance is a long naraiive (in verse of prose) of love and

v Signin S5
mieookQ B Q@ @ ¢ B
9

Hs

= 2

Fo )




S Q) vy Gmsamer2 2. X |+ Cee

Altooks  Edt  Comvert  Sign

NARRATIVE OR DESCRIPTIVE POENS Part 6

Infear’s supris
e ergely s s goes,
Waeh larely e she goes.

When you have tead and been thled by the story, go over it many
times and look for the gems of language, for "He that would search for
pears must dive below."

A Smuggler's Song is taken from Puck of Pook's Hil, ane of the
many nofable books wrtten by Rudyard Kiping. In earler days
smuggling was very prevalent in England, It was a difficut and
dangerous task,for the smugging was done mostly on moonless nights,
when, perhaps, the sea was rough and the weather foul, and then there
Wwas e added danger of being caught by the king's oficers. As this
story relates, people ving near the coast knew very well from certain
signs when the smugglers were busy, but they took care never to betray
them, either through fear of the consequences, or because they hoped
fora share n the smugglers' spoll

The Knights Leap is a legend. It s a fine naalive, told in a
straightforward manner, of a brave knight who, besieged in his casle,
fefused o be taken prisoner, and went bravely to his death
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Dramatic Poetry

Dramatic poetry is concerned with the use of verse on the stage - in
plays. But there are many poems described as ‘dramatic' without being
necessarlly writien for stage purposes. They are dramatic in print only. In
dramafic poety, the poet, like dramatist to portray life or @ character,
depends on the use of dialogue (carried out in poetic language) and
action. At the tme it was natural and fitting to write plays in verse forms.
Bath author and audience delivered that poetry was the right medium for
writing plays.

Verse drama traditions are old in history. The play developed first
With poelry. In England the use of verse in drama was popular during the
Middle Ages when stories from Bible and The fives of saints were
illstraed in verse form, It was believed that such Serious themes could
only be expressed i language which is elevated and dignified as poetry
But i was during Shakespeare's time that verse drama achieved
complete maturty. Shakespeare made great advances in this tradition,
as did the Elizabethans who preceded him. The Elizabethans chose to
write their plays in verse because in these plays they were generally
concemed with great persons: Kings, queens, statesmen, nobles ang
generals, They were not wriing about the ordinary man in the stret It
was the convention that such peaple as nobles, kings ... etc, spoke in a
more elevated way than the ordinary people and therefore poelry
seemed fo be very appropriate. Hence most of the subiecl of tragedy
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